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Architecture and Human ldentity
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Abstract: Crefalt_ivity1 isa ca_lpability_of human_s. The relationship  There aren’t many words to describe the surprise you
between creativity and architectureis present right fromtheearly have to realize an architectural work perhaps cthig

stages of the design process, regardless of thescale. It Is  completeness of a walk in a final architectural eaplain
Important to remember that as human beings, we have a need for this realization of the architect who is called atht

artistic sustainability in architecture. We take some examples of . : ) o Y
the architecture images planned and built in the Chinese applied to space. But the creative process in tactire is a
context. The condition of architecture in China is not a special ~ Step really important for the result quality. Areluture, as
case to be studied as a phenomenon only part of a national art and a place where humanity discovers and casdifie
framework, but is an example of a global crisisthat fortunately in - experiences and as a discipline of constructionstrmeet
recent years is changing towards a sensitive redevelopment of -, yan requirements and cannot be a self-referentatise

architecture. The transformation of the Human thought® is the . . .
main driver of new social change which is then reflected through for the artistArchitecture cannot be a self-refiie

Architecture. exercise because it is an art form that transfothmes
physical environment using irrational thought aycbéc
movement that is specifically human and insteadedif
from the instinctof animals.
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Theory, Artistic Sustainability

. INTRODUCTION

ARCHITECTURE AND CREATIVITY

“ The story of the human being as a biological arg@a that
is part of the natural world belonging to all pkrand
animals that , however, can have and has a differe
dimension that you have called vitality. Vitalityat has the
ability to emerge and even defeat the natural aggas
(....) of conflict between species. For realisatidraanind
that achieves the verbal language, achieves thdyatm
write in silence that no other being, outside ofnlan, has.
That possibility to make a line and, therefore, atge _ ] ]
drawings, create architecture and create writihgs should Figure 2. Buonarroti.M, Prisonners,1525-30; Rodin.A,
have the ability to succeed at recounting thissile and CUPIS and Psyche, 1905; Braque. G - La Roche Guyon,
supposedly unknowable world. here is the word909.

‘unknowable’ in front of which | have always retedl...... " Non-flnltto fonfﬁ%t. In ar_t IS ?nh mtum(;n ?f th;r;zt ftol
3Architecture is a movement because it is the ramuterms cPresent afour Imension of human Teeling etu

of artistic experiences of life, the images of tors and to introduce the concept of artistic sustainabilithgo in
lines of human existence. Speaking of movement Inatn Architecture. From Michelangelo to Rodin as theinished
referring to the physical movement in space, betpgsychic modern theme ant|C|pate§ the work of many ar.tlsﬁtishe
movement of the human being and the specificallpndmu Avant-gardes of the twentieth century. The hlsmrAvant—
capacity to create artistic images and exerciséarth@onal garde of the early twenty century gave to architecthe

thought. Architecture is art where the concept oivement §hape S movement by changing the arch|tecturall|bdk_|e.
can be transform in space. images that was no longer defined by the illumiaist

geometry and decorative stratification but by a ement
frozen in the form of buildings.

Michelangelo’s Prisoners are the door to a modgrifiait
speaks of irrational thoughts leaving to the immtithe
solitary passion of these men captured in stone.riéferred
Manuscript Received on April 2015. to the sculpture of Michelangelo Buonarroti in arde
Francesca Serri M. Architect, Prof. Paolo Bulletti M. Architect, Paolo explain the concept of artistic sustainability incAitecture.
Bulletti Design Bureau, Architecture Landscape riofs. Prisoners Seeming in their nature to be foreshaupwthe

- stone men are more liberated by their own timeless
These arguments about human identity are relatedhto scientific ; |1EjE
discoveries and theories presented by Italian pisgdbt Massimo Fagioli existence than by Whatever conte_mporary maSterp
This publication is a summary of a research Perfed for Urban Affairs WEre meant to depict. That feeling that is feltnetag
Association Conference , March 2014, San Antofliexas. U.S.A. Written before a masterpiece that, although classic andmvino
fot MPTF Conference October 2012 Suzhou China ; ; i ; ;
. - ; o appears incredibly modern, touching our emotiotenisely.
2 Human Birth Theory”, M. Fagioliwww.lasinodoroedizioni.jt* PP y 9 y
Those faces and those powerful curves of the bad n
®  www.Mawivideo.itFagioli, M.: Academic years from 2002 to 2012,themselves a universal quality that exists outsidéme but

UniVerSity of Chieti. PSyChOlOgy ) Fag|OI|M, “LteP010” Book S|gn|ng, is a human unlversallty of emotion.
Bookshop Ibs, 17/01/2014, Florence.
Fagioli, M. (ed.): 1996, The Courage of Images, R.E Rome.

2010,;Death instinct and knowledge - excerpts, Inésl’'oro Edizioni,

Rome.
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Following the history of architecture the represéion of

Architecture is not a need because it is art. If bhack it

psychic movemefitin the art of Post-Modern architecture isfrom the beach of necessity and from the boat

displayed as an aggregation of decomposed elemeimitsh
represent the categories of thought. The philosgbtrost-
Modernism has destabilized the relationship betwaanan
beings and the reality, relating it to our conssi@ultural

structures and the conceptual metamorphosis of attie

movement of the twentieth century. The conceptatfomal
identity does not describe the complexity of hurigentity
which is evident in the Avant-garde experimentatibefore
the beginning of the modern architectural movemé&he

process of separating of the modern movement frizm

relationship with the genius loci is leading arebtural
practice toward international contextualizatiorrétation to
the°Zeitgeist. The architectural space in the achievesef
Deconstructivism is displaced from the perceptiod the
result is the representation of chaos, the arduitecof a
representation in internal chaos. In the Deconstist
philosophy a human identity can not be read oresgmted
except as inconsistency between reason and séysibthe
concept of doubt as attitude in relation to reaté&inforces
the mistaken belief as philosophical trend of tHdupat as
humans we are not able to grasp reality in itsretyti

because the meaning changes according to our a&iljtur

acquired superstructures. Consequently, the fratatien
and dislocation movement is
representation of the loss of touch with realityledatly
confusing Man's ability to create images from imaal
thought as the capacity to imagine, typical of theman
species. In architecture in the last twenty yethris has
meant the transition from Deconstructivism, inflaed by

the theories of Jacques Derrida, to the Paramet%&chitecture where

Architecture, using as a content the tool of thengoter
language. In relation to this the condition of adextture in
China is not a special case to be studied as aoptemon
only part of a national framework, but is an exaenpf a
global crisis of thought that follows the changesntioned
here. While in the European territory two trendswvgil: the
New Rationalism and Parametric Architecture, thiveads
in China are combining with tradition in a procéissling a
new identity, typical of Post-Modernism. The Topi
nature is enphasize as a meaning of architectu
razionalism is renewed dialogue and filtered wittiune as
environment and green soustainability.

II. ARTISTIC SUSTAINABILITY

To search, in Architecture, for artistic sustaitibiis to

a key architectur

functionality, those same emotions that are reduirem a
work of art in order to capture us, to impact ud give us
some thing that is not essential to our survival g& but
without which we could not realize our full capacias
human beings. To apply the need of art also initacture
could be a solution for several problems in conteragy
cities and for good results in architecture. In esrdor
architecture to arrive in open water, it has tqpoesl to the
necessity, embody our human need for artistic madtdity

ithat has been undervalued and overlooked by ecanana

political logical rationale.

[l. CONTEMPORARY CHINA

Architecture cannot be removed from the relatiomshith
the environment and with the human reality of tera of a
designed space and the realization of this req@nens
essential today in the context of Chinese metrégoli
spaces where the architectural

of

landscape has been

accelerated as never before. The current archictu

landscapes of China, in fact, presents a challéngthe
migrant images of architects of all nationalitiekoy upon
arriving in a new architectural culture, face th€antunate

Importance of the human psyche within the realnurbian
creation. The East is in a state of architecturahdition
parallel to the search for a renewed collectiventitg, albeit
in comparison with the identity of the modern West.

The wurban territory of China presents itself as
environment for observation and experimentation
cultural transformation takesceland
the different cultures of the East and the Wesdt firew
ways to combine. The current period of experiméoraand

arleality of the decreasing awareness pertaining he t

an

in

development contributes something new to the ajread

existing architecture in China and this phase oflennity is
a new scenario.

The accelerated urban Chinese mutation has chatiged
face of the ancient China. Most of the historicalldings
have disappeared and the recent projects
conceptually captured in an undefined place betwien
rPaditionally inspired and the current architecturends.
Based on the direction in which the cultural transfation
seems to be carrying China, future concepts wilalresult
of a fusing together of world cultures.

This, obviously, also requires taking into accoti social
and cultural possibility of creative freedom withihe

remain

search in a designed space for a sense of beaatyisth architect himself. In order to explain this topimghasis is
endless and reflective, forcing you to see your deauty placed on the existing relationship between the daum
and become more yourself. An architectural workd anpsychic dimension in relation with the time and cpa
sometimes a large scale urban masterplan as wedlhthey involved during the birth moment of an architectura
have in themselves a universal quality that shade it is concept. These concepts are not only meant to peodu
because they were thought of and conceptualizedeative functional living spaces or recreational points lalso
images and not simply as consequent pragmaticieotuto spaces that reinforce all aspects necessary farlfitlefl
the problem of housing or the urban organizatiothefcity. human existence.

We take an example of New Rationalism in the wofk o
David Chipperfield in Liangzhu Cultural Museum nehe
city of Hangzhou, but also in the work of StevenlliHo
Nanjing Sifang Art Museum. The first building isufated

4 MPTF Conference- October 2012 Suzhou — XI an piar University,
China. Ahui Research: The irrational in Architectufrom the Modern
Movement to the Contemporary Scenario, Speakendesca Serri M.
Architect.

® Eisenman, Peter, Architecture and Deconstructiomctlre. Peter
Eisenman in conversation with Peter Engelmann. &etyr 2012
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in the form of boxes states the priority of funatio a return
to a form of architecture influenced by rationali&gher than

by artistic image. In the second case of the Musésim

inserted into a natural environment where the wooks

many famous of architects are presented. One ofeBte

Holl's first masterpieces in China challenged Eastailture
by incorporating it into his own signature style art. He
recreates the ancient visions of Chinese art, estafing
tradition in a modern geometrical design.

As an example of Parametric Architecture combineth w
Rationalism, there is China Comic and Animation s
in Hangzhou designed by Mvrdv that combines ratisma
with blobization of the whole, similar to the Gajasoho
Building in Beijing, designed by Zaha Hadid Arclaite that
is built in a Hutong's area.

In Parametric architecture the architectural thewhethe
surfaces takes precedence over space and appasentie
faced with a captivating view of the research ia farmal
freedom that new technologies allow. Instead, lelvel be
it of a lack, namely a strong annulment of reseamhthe

ISSN: 2394-0913, Volume-1 Issue-7, April 2015

Figure 3 Beijing Architecture, Olimpic Games, 2008,
China
The 2008 Olympic Games were an invitation to a new
relationship with the West. The Bird's Nest Stadiby
Herzog and De Meuron, the National Grand Theater of
China by Paul Andreu and the Headquarter of CCTVewe

irrational, the human is being defined as an omganthe crystallizations of an architecture made byataration

controllable  entity. While the human being
distinguishable by its ability to imagine and by tbriginal
capacity of each to have an identity characterigdthe

isbetween Western architects and Chinese teams dever

The Dalian Museum by Coop Himmelblau's and the
Guangzhou Opera House by Zaha Hadid Architects are

complementary nature between its rational thoughd a€xamples of works that aim to re-invent the imageites

irrational thought, Man can not be reduced to agaoic
matrix. In the architecture of topologization théies been a
return to the image of nature in order to regai dhganic
line and again to borrow the shape in the iconrriefg to
the flowing lines of marine organisms and cell aggtion
in
architectural box as complementary structures.

In summary, the introduction of computer technolégyhe
parametric iconography would result in a Ilull ineth
architectural landscape, which is disuse of theonscious
non-oneiric image in architecture. This reapprdjoia of
natural forms in Parametric Architecture is implenegl as
if there were a loss of psychic movement transtefrem
the artist to the artistic object. Differently, fexample, in
the Art Nouveau of Guimard and Horta and the mesaimer
lines of Mackintosh, or the formal sinthesis of J®lbrich,
where the nature had been represented in archiéebiy
recreating its image without imitation or exactnaghuction.
Within their work the iconic elements representiigure
within the plant and animal world were recognizalblet in
some ways the author's imagination have made dutir
the creative play of form, birthing an architectiraage in
the new sense and content. Another example ofdtental
uses of nature can be seen in the style of XiegeRtics

re-establishing a correlation between organicd a

that have suffered from urban sprawl in previousrge

better Life, 2010, Shanghai; Xi An Cun, Xiamen digtict,
Old Houses, 2011, Fujian; Ningbo Museum designed by
Wang Shu, 2008, Ningbo.

The works under construction or design in our compterary
China, and in the Asian context in general, aradpearried
out for the most part by Chinese architectural $irfitlany
of these architects have had a university educatiothe
West, as in the firm of Mad Architects. In the ot of

Painters of Yangzhou in the 1600’s who exceededgusiChina, as in internationally, architecture has nbwaen

figure reproduction and the signs of nature in rtlatistic

depictions, against all academic tradition, werguea and
unfinished though uniquely representative of tiee@ators. |
appreciate this image because it truly explainctreept of
immense nature in China and its influence in sgciatso,

works by Xieyi Eccentrics Painters are the insforat
behind several famous works by Mad Architects.

25

converted into Morpho-Tectonic Architecture or RPagtric
Architecture but still finds moments of poetry swahin the
projects of Mad Architects for the conversion ddidential
Hutong in Beijing. In the Hutong Bubble is stillethutopia
of the horizontal city on a human scale of natweceived
not topologically, but physically and poetically thvilinks
between human activities and architectural expertaieon.
The poetry of the bubbles is also transferred theidea of
the sustainable and green vertical city in the garbfor the
Urban Forest Tower by the same Mad Architects. Ribce
at the 2013 Shanghai Biennale works from 2001 were
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exhibited from many Chinese studios that in the [H3

years or more have advanced. The research comtiires j§

Western influence with local tradition.

However, to explain the context in Chinese architecwe
refer principally to the works of 2012 Pritker Rriwinning

architect Wang Shu whom, | think more than any igthe

represents the state of architecture in China ttrohis
research on the tradition and the cultural relathgm with

the West. Such as in his work on the Museum of Bing
the poetic use of materials and construction tepkes are

part of an important conservative awareness of laabée
cultural heritage.

His is a passionate vision that reminds me of thpoirtant
work of Liang Si Cheng and his wife Lin Huiyin. Antects
and researchers, the two studied in America leas th

their lives to the inventory and cataloguing of thmense
architectural works scattered throughout China.if@uthe
Cultural Revolution they, though unsuccessfullypaged
the destruction of the ancient city of Beijing. Wang
Shu’s Museum of Ningbo the form itself has a dingliine
in the visible surface of the towers of the muse@me that

Figure 5 Serri.F, Drawings, Beijing Hutong Bubble Mad
Architects, 2009

century ago and were pioneers of cultural exchamge The works of some Chinese architects, selected foém
architecture between China and the West. They devotShanghai in the exhibition held at the 2013 Shangha

Biennal, confirm current research and tell of reming
architecture that respects the most poetic tradisiblowing
us to go beyond the need, however, of a national
architecture. Most of works presented refer to aceptual
art widely speaking of a merger between Western and
Eastern art, revisiting the original idea of thalividual

is defined by the usage of reinforced concrete ardentity that exists beyond national affiliatiorhd transition

contrasting recycled brick, of which there are 4fest.
Symbolically, it is an oblique line between modé&rrand
the past that reveals the complexity of the momietitink
his work is very important because it saves thguage of
tradition within the contemporary.

The traditions of ancient Chinese architecture artdare
infused with the new European technology and amiep
and thus incorporated
architecture. The search for original identity nfiesiis in an
attempt to recover a historical tradition in arehbture. His
work includes the acquisition of techniques andyleges
that, even in belonging to the past, he has revdewith a
postmodern approach.

Wang Shu architecture declares contamination watthition
and is accomplished in parallel with the recovefythe
tradition itself which Chinese institutions now prote.
However, | think it is possible to create origimathitecture
that proposes new images separate from traditiah rem
subject to topological “blobization”. Namely, architecture
that, parallel to the Chinese modern economic mditeds
to the idea of collectivity and that is separatenfrreligious
thought control. One that can, in someway, recabher
relationship with irrational thought and, in forrgipart of
the collective identity, can understand and resptindghe
depth of human requirements once the contingendyasic
needs has been overcome.

Architecture in the Chinese territorial context damd its
own new language through the phases of hybridizatib

concepts from the West and East that have alread
succeeded in bringing mutual cultural wealth to hbot

Essentially, | think there will be images that dpefa new
identity in architecture separate from the mothadition
and the topologization of the image when the ctilec
common ground allows for individual growth.
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into the creation of his ne\ﬁ

from the first to the second urbanization of thémtury in
China involved urban centers of territorial dimems
smaller than the main metropolises. The result alss the
change in the scale of intervention. It did theagition from
a high-impact iconographic architecture, intendea t
represent the economic power of China, to urban
interventions that cover large areas still undesigte and
efinition.
The masterplans are placed in a well-defined gaowem
program that will engage the architects for thetrtaity
years. In which time the Chinese government wiipand
to the needs of its population and thus more anderabthe
population will be diverted from the countrysidelisd into
the cities in order to accommodate the migrants and
urbanize newly developed areas. Both the Ghost Qfity
Ordos in inner Mongolia and the city of Xiamen are
emblematic of this. For example, in 1842 the Citiy o
Xiamen, as Shanghai, was one of the five portshef t
Nanking Treaty, and is now subject to a violentamikation
around the heart of the island city. Around Xianigland,
in the various districts, have emerged immense ihgus
blocks and office spaces reminiscent of the intetivas
after the war in Europe, where the planning legjsfaoften
allowed abuse and wild urbanization without arddtiteal
identity. It is still a large amount of land thatd between
Shanghai and Nanjing. For example, a new wave o$ing
buildings conceived of in series are grouped alitriegtrain
tracks and suddenly we have the physical impressfoa
change. A planned immigration from the countrydiol¢he
all cities. There are no green spaces desigmetlfoans
aﬁd the shadow of architecture does not exist. emtisat
resemble boxes are raised similar to postwar Eurfeqmezen
geometry that instead to my eye is revealed asapedbss
monster with know acknowledgement of human identiy
exponential expansion of these clone quarters $pou
from the same plans from which appeared ghostscitie
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North China. To understand the roots of this huygeration,
the urbanization of the metropolis and the worksedby
European architects in China must both be undedst®bis
third urbanization differs from its predecessorgauese it
involves, more than ever before, the middle clagsufation

of China instead of solely the poor, suggesting thy

possibility of a new lifestyle.

Figure 6 Xiamen Island Architecture, 2011, Fujian.

Figure 7 Serri.F, Collective Identity, Shanghai, Najing,
2009-2014, China

This use of planning tools is totally separatednirthe
relationship with the human identity of irratiorthbught in
architecture. The alibi is that this is the ansteethe need
for a population of migrants from the countrysidel drom
other cities who move to seek a new quality ofilifeastern
China where there are more job opportunities. la ohthe
districts of Xiamen, called Xi An Cui, which untd few
years ago was a rural area, old houses, bearingritenny
mark of tradition, are surrounded by newer buildirtbat
lack architectural identity. In my own experiencene
example of the contradiction between rural life amlv
modern life conditions presented itself as | walkibe
streets of Xiamen and was able to encounter asdenttio’s
practice was located right there on the road. ®&md a
series of other incongruent activities displays
modifications of architecture and the contradicsionf
China. The coexistence of tradition and moderrisyin any
society, require a deeper reflection, but makesppreciate
the same true collective dimension that | foundhenstreets
of Beijing in one of the districts where Hutonggl stand.
While in Europe the issue of common ground in thsigh
of architecture is an achievement of the Modern &foent

th
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intervention it is possible to read its dynamic @bexity.
Also the technological sustainability of the prajec

including the environmental suite, gives it an atidalue.

Figure 8 Nanjing Fujian Tulou; “Xin an Cun”, Xiamen
distric, Houses; Hadid. Z, Guangzhou Opera House,
Guangzhou; China

IV. Conclusions

| hadn’t yet been able to see the modificationte tirban
context so quickly expressed and | supposed that
hybridization that is now ongoing between the East the
West in its third phase will find a new way to esps
images in architecture that finally will permeake tglobal
context. As a result of these considerations, tdetstand
the contemporary context, | tried to represent @enese
Architecture of the third Westernization, the atebiure of
the Cultural Transformation, as an experimentattsssis of
a long process of cultural exchange. The new perhiap
another step in the slow process of transformatidn
society. This synthesis, and the
transformation, always potentially present in
multicultural society, emerges as unique and oaigin the
architectural realm. But at the same time | am yful
convinced that this architecture has been planmedbailt
fn the Chinese context. Perhaps, generally allesiesi in
rapid transformation have not, in all instancest the needs
and demands of functionality and normal economitaties,
but must simultaneously provided a response tepaeific
human need of the not-useful. | hope that arclgtachieve
results that not only amplify the rational aspedf
architecture, but equally useful aspects that ecdnahe

th

resulting human
the

and bearing in mind the research of the Deutsch@ftistic and perhaps future upcoming projects, éemany
Werkbund in Stuttgart of 1927. However, in Chinke t Chinese architects. Training will bring us back ttee
common ground is the collective identity upon whitie European concept of creativity in architecture ltesyl in
very identity of the country and the ancient casithitecture Mmillennial dynamics of the encounter between ceailions.
unequivacally speak of this cultural baggage. Fromravelling along the roads of Beijing, ShanghaiaGgzhou
Siheyuan Houses in Beijing to the Tulou collecth@uses and other minor cities affected by the second tiradion, |
in Fujian we can see the idea of common sharingespa experienced the sense of change and contrasbigysin the

centuries ahead of the trends of European cohoukirthe

case of architecture for housing Steven Holl's eohKybrid

in Beijing is noticeable.

The Linked Hybrid has of the movement of the pamt
The Dance of Matisse of 1909: the housing boxeshef
entire complex are seduced by less rigid lines bss

rational and more human are those lines in th@adsages
and internal joints between container and tape. fliftgon

which passes through all in all the static nature
architectural boxes, is a successful interventian the

context in which it is inserted. Despite the scafethe

27

recovery of history, giving a new look to the echsealture.
Excitement, curiosity and tension concerning chaseyesed
in those streets and among the people lead uspe tiat
the cultural transformation in place in their sogiwill lead

to originality in architecture. We can only hopeatthithe
great works that have given a hybrid face to aechifre in
China between the East and the West, as the simeolts
synthesis of a process that has branched over ¢ameunite
Yheir iconographic power representative of new igecture
that proposes original images created for humamgsei
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