International Journal of Management and Humanities(IJJMH)

ISSN: 2394-0913, Volume-1 Issue-5, February 2015

Sadismin Ben Jonson’s “Volpone”

'Md. Nazmul Huda, “Mohammad Tajuddin

Abstract- Man is the worst enemy to none but himséle mostly
likes other human beings to suffer, pine and langhi This has
universally been recognized as the root cause ofmam
sufferings in the history of civilization. This pagr attempts to

recommend a malice-free good society based on mutu

understanding and esteem by stimulating the conacie of all
concerned about how detrimental and fatal it may tme derive
amusement in others’ pain. In Ben Jonson’s_Volpone the
protagonist, Volpone, a Venetian clarissimo findsepbkure in
tyrannizing his greedy, legacy-hunting neighboursy/oltore,
Corbaccio, Corvino and others, which is a universalethe in
literature as well as human society. While pursuingaterial
gains like social positions, power, money and elemseof luxury,
a human being generally does not hesitate to ustnig fellow
human beings’ interests and rights although he lwen the
society with a pretentious smiling face and feignisgurtesy with
those living around him. This corresponds to Volpdselisguise.
Volpone is a typical figure perpetrating all sort§ mischieves in
which Mosca, his parasite, works as a key accompliEeentually
Volpone, Mosca and the greedy neighbours are brougbtne to
rigorous punishment. It proves that sins never gmpunished.
This article attempts to rouse awareness regardinig and its
ultimate consequences in the minds of the readersd anay
largely contribute to our social well-being.

Keywords: Human avarice, sadism, enjoyment oftent, and
well-being of human society.

l. Introduction

Ben Jonson’s motivation in touching on sadism thgtlies
pleasure accruing from others’ misery probably sldtack
to the ancient time when the firsrt man, Adam, fateer of

mankind, was created by God in the Paradise. Satar,

stratagem and contrivance result in Man'’s catabioofall

from Heaven, thereby bringing about his unbounde
contentment. He also seems to be inspired by Tho

a

too, light-heartedly enjoys Sir Pol's petty suffeyi Again,
Mosca, the parasite tries to blackmail his masthileva
chance appears to him. At last, Volpone, findingatloer
alternatives, exposes himself and
punishment upon himself. So, alongside other suhata

themes, involpone, happiness through torturing others, as a

universal theme, stands out.

Il. Ben Jonson’s Inspiration

In dealing with such a theme as sadism signifyiinglifig

gladness in persecuting others, Ben Jonson mosibbps
got inspired from Milton’sParadise Lost. Thrown in hell,

Satan lies frustrated and tries to derive pleafyrénating

mankind:

Thoughts, whither have ye led me! with what sweet

Compulsion thus transported, to forget
What hither brought us! hate, not love; nor hope
Of Paradise for Hell, hope here to taste
Of pleasure; but all pleasure to destroy,
Save what is in destroying; other joy
To me is lost. (Martin, 1915, p. 254. ix, 73-79)
In the lines above, Satan soliloquies about hisspivacy
against mankind, the posterity of Adam and Eve, wieoe
made suffer through their expulsion out of Heawbereby
providing pleasures with Satan. In fact, Volporggdight of
afflicting pain upon his neighbours seems to bevensally
satanic. Exasperated and dissatisfied with Volpobeastly
treatment, Mosca in his final statement cursednhéster,
olpone, by picturing his true temperament, which i
gflected in the conversation between the firstggad
olpone and Mosca. As Volpone vents his exuberatce
judge’s pronouncement of punishment to Moshe, t

More’s Utopia where he presents the satisfaction of thFatter parallels his master to a wolf:

European capitalistic society founded on megalomanmid
bias. Belonging to the aristocratic class,
handsome protagonist, Volpone, in Ben Jonsovidpone,
agonizes his legacy-hunting neighbours who deemtbibe
an old dying man. His capital objective is to getilled
beside materialistic gain. Volpone feigns to be ad,
invalid and dying man so that his suitors may coimpeth
one another to be inherited following his deathdi§a in

the ypun

15T AVOCATORE: For which our sentence is, first,
thou (Mosca) be whipt;

Then live perpetual prisoner in our gallies.
VOLPONE: | thank you for him.

MOSCA: Bane to thy wolfish nature! (Watson,
2014, p. 167V, xii, 113-114).

Like a wolf, Volpone tyrannizes the scapegoats,léimcy

Volpone stands for the elation originating from torture Orhunting neighbors, keeping them aliXalpone is, in fact, a

the part of the upper class in Europe upon the .pbbus

Ben Jonson has made a scathing attack upon the t

lay of man's wolfish coercion to have gratificatidn
ting others anguished and agonized. In an assess

capitalistic milieu. Volpone makes others SUﬁertnODavid Riggs remarks judiciously: “The sole purpase

basically for material gain but mostly for enjoynefihis
careless, beastly enjoyment also lies palpabldénntinor
characters like Perigreen and Sir Politic Would®erigreen,
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Volpone's device is to inflict pain on his formdients”
(Riggs, 1989, pp. 138-139). Another critic commaentshe
same vein and terms Volpone’s tantalization ofdbeetous
neighbours as “ perversion as well as cruel andras/e
skills” (Mile, 1990, p. 110). Ben Jonson might haveen
enthused regarding such theme of sadism from SirniEs
Catholic humanist,
critiquing the European capitalist society for jitsde and
injustice, addressing them agperbia in his world-famous
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cerebral treatisdJtopia, where pride represents its sadistic V. Ben Jonson’s Vigorous Assault against the
pleasure: Contemporary Materialistic Society
“Her (Pride’s) happiness shines brightly only in

. hers' mi d thei Volpone’s metamorphosis from a man to a wolf
comparison to others' misery, and their poverty%rge'y contributes to his ecstasy in inflictingippapon his

pir:qu tlhen:j?ng h(;ms thgerg the8more as her Wealé vetous neighbours. This is symbolic of the “paittof the
IS displayed. (. gden, 1949, p. 81). .. cruelties that other men commit for their pursdigain, the
To him, aged capitalistic culture appears more mode “a ‘melting heirs' and ‘fathers of poor families’ whare

conspirg_cy of thed riChH who pursude _tTeir fowrr:exploited by conscienceless businessmen, and ttewsi
féggran |zem|err1]t" ug Zr t e194r;ame gn | tit eﬁ of thghg orphans who suffer as a consequence. Volpode an
ommonwealth.” (Ogden, . P 8). In effect, 3\osca describe all this activity with a certain atdtment

u_nquenc_hable desire, exi_sts in_the core of hunrige p and amusement. (Butler, 1987, p. 22)". Volponeving
discovering contentment simply in others’ wretCtesin AS ¢ 0 torment of his neighbours gushes to the farthe

a successor, Ben Jonson satirizes _the Renmssan@ys fifth act, but Jonson imparts its insinuations frome very
Both More and Jonson as spmal _refo_rmer? like tfﬁauguration of the play. One may cast a look at fihst
qlemonstrate the grounds of socptal disquiet lyimghe scene which will mirror that Jonson cautiously diotes
f}tfglness and_ caprice of humaq beings. The cawss thot the basis for the maturity of character portrayappble in
lie in our destiny, butin our wolfish temperament. the last act. Volpone's foremost, illustrious swamivosca
stands apparent that he is stirred not by meresgssson’
but by ‘cunning purchase’ of material goods, thgreb
scorning the customary traditions of mere captialis

As Voltore, the eloquent advocate, table a distbrteoverdoing and making a scathing attack againsstuéety
document to the judges concerning Bonario’s aduplkéth  he is living in. Legouis rightly comments in thisgard: “It
Celia, the jury is convinced as to the crime of éttempted is a violent attack on cupidity and mean avarical an
murder on behalf of Bonario. Finally the juryobg&s to Machiavellianism” (Legouis, 1965, p. 448). Concamihe
sentence two innocent characters, Celia and Bgnarid peculiar mode of purchase, Volpone asserts:

Il Volpone’s Camouflage of Decease to Pester
the Legacy Hunters

consequently they are sent to custody. VolponeMasdca | use no trade, no venture;

feel jubilant at their achieved victory. Victor®uand | wound no earth with ploughshares; fat no beasts
adamant, Volpone wants to celebrate the occasidadsing To feed the shambles; have no mills for iron,

the avaricious inheritance seekers. In this conmecBoas Qil, corn, or men, to grind 'em into powder.
states that “intoxicated with his success Volpoite bn a (Abrams, 1993, p. 1131, |, i, 34-37)

new stratagem to trick his dupes by spreading artgpat Jonson’s brilliant satire stands out in the usén@n’ who
he has died. When they come flying to peck forioarthey were regularly ground into ‘powder’ through the
find Mosca deaf to all else while he makes an itmgnof exploitation and extortion exercised by the opulelatss-
his master’s treasures and finally shows to theadisited conscious society; Jonson’s parallel between hubsamgs
rivals a will in which he is named sole heir” (Bpd946, p. and inanimate commodities renders the suffocatgulityi of
109). He orders Mosca and Nano to declare that thaster man articulated to all concerned. In the vicisssidof

has breathed his last on account of the recendstan civilization, European acquisitive aristocracy nonly
Straight give out about the streets, you two, dominates the proletariat but also inhumanely ocggae the
That | am dead : do it with constancy. (Abramspeople of the whole world by colonizing them bhytarl his
1993, p. 1198 V, ii, 60-61) was a devastating characterization of early cagpital

Jonson condescends to evince us that Volpone'Masda's
He also keeps his target clear that the clientsadament techniques are not superior to, but worse thanstiogety's
will result in his contentment: typical ways of purchase. Volpone's fondest ‘spailitalong
remains active to ‘grind’ men into powder. Moscaries on

O, ‘twill afford me a rare meal of laughter!in Volpone's stlyle, pointing out:

(Procter, 1989, p. 262, V, ii, 87) No sir, [nor] ...
Tear forth the fathers of poor families
Even Mosca knows the degree to which the legacyensin Out of their beds, and coffin them alive
will be agonized: In some clasping prison, where their bones
May be forthcoming, when the flesh is rotten.
Mosca: Your advocate will turn stark dull upon it. (Abrams, 1993, p. 1132, 1, i, 40-47)
Volpone: It will take off his oratory’s edge. Mosca's depiction of jail-confinement also soundpmtive

Mosca: But your clarissimo, old round-back, he  of the approaches of society, as both Mosca angodra
Will crump you like a hog louse with the touch.  follow the path of beguiling parents and childremd

Volpone: And what Corvino? husbands and wives; this is ironically self-derogat too;
Mosca: O, sir, look for him. and, obviously, an ironic forewarning to their sstte in the
Tomorrow Morning with a rope and dagger end. Volpone explicates his tantalization of thé&dé of
To visit all the streets: he must run mad. (Procteprey’ when the first scene comes to an end. Hefielathat
1989, p. 262, V, ii, 88-95) the pain and frustration upon his prey are far more
Indeed, Volpone dissembles to die and ostensilalyde his substantial to him than gifts they bring him:
sycophant as his legatee so as to watch and, afteéswto Letting the cherry knock against their lips,

maltreat the disillusioned bequest huntsmen.

AT
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And draw it by their mouths, and back again. O, 'twill afford me a rare meal of laughter! (Prert

(Abrams, 1993, p. 1133, 1, i, 89-90)

Volpone
implying

1989, p. 262, V, ii, 83-86)

Mosca, the accomplice, helps his master envisage th

, in fact, tantalizes the suitors with ‘tisberry’
inheritance succeeding his death and gets

overjoyed as he succeeds in duping them by ‘drayyitrby
their mouths’.

V. Celia’s Suffering More Important to

Volpone than His Seduction of Her

Volpone and Mosca look upon the first trial scene

as their ‘masterpiece’, for they have won agains t

accusati

on made by Bonario and Celia. Mosca caitediyr

wants Volpone to congratulate him on the ‘mastegiof

misjustice and misprision of Bonario and Celia, athi

Mosca

response to admire and praise his parasite gogsystepid

The rejoinder made by Volpone lies jubilantly smom@ous
and disclosing:

O, more than if | had enjoyed the wench.

The pleasure of all womankind's not like it.

Volpone exposes something significant as regargsohin
desire- the enjoyment of making or at least watghielia

You are not taken (pleased) with it enoug

has already manipulated proficiently. VolpsneAS

methinks? (Abrams, 1993, p. 1196, V, ii, 9)

(Procter, 1989, p. 259, V, ii, 10-11)

suffer is more desirable than his seduction of hdereas

Celia is

endowed with “unblemished chastity necgs$a

pleasantly hurting vista beforehand:

Mosca: Your advocate will turn dull upon it. ...

But your clarissimo, old round-back, he

Will crump you like a hog louse with the touch.
Volpone: And what Corvino?

Mosca: O, sir, look for him

Tomorrow morning with a rope and dagger

To visit all the streets; he must run mad. (Prqcter
1989, p. 262, line-81-94)

Finally, Volpone draws attention to the sadistictifno

Play the artificer now, [Mosca], torture 'em rarely
(Procter, 1989, p. 263, V, ii, 106)

gossip of Volpone's supposed death reaches the

inheritance seekers, and while Volpone spies ommthe

ecstatically from behind his curtain, Mosca tortutbem,

hcaIme making inventory of what they conceive amwn
their treasures until they read the will. Thenttaesy leave in
anger and despair, Mosca upbraids each with a Ibruta
reminder of their reprehensible sin. He reminds yLad
Wouldbe of what her ‘ladyship offered’ him and ceals

-+ her:

Go, be melancholic. (Procter, 1989, p. 266, V, iii,
45)

Volpone cries out gleefully from behind the curtain

O my fine devil'" (Abrams, 1993, p. 1201, V, iii
46)

complement the black lust of the villain. (Bradbkp@960, When, subsequently, Corvino comes forward to speak,

p. 70)" This spiteful smudge in Volpone looms larga
as the plot goes ahead,

larger

concentration to the rest of the drama. Jonsorstpk@s to

prove

that Volpone's

luxurious and sensual efforts

and Jonson draws

d Mosca excoriates him:

Do not you know | know you an ass ...
A declared cuckold? (Procter, 1989, p. 266, V, iii,
50, 53)

increasingly merges into brutal, satirical veinttissfounded Volpone yells in elation: (line 61),
on the pleasure of others' twinge. The principategpa and

theme of the play factually and symbolically revasgwound

torment.

VI.

Wolfish Gratification Stemming from the
Brutal Treatment

Victorious and exhilarated in the first Scrutineo,

Rare, Mosca! How his villainy becomes him!"
(Abrams, 1993, p. 1201, V, iii, 61)

Then Mosca ignores old Corbaccio, more sadistictky:

Are not you he, that filthy, covetous wretch

With the three legs, that here, in hope of prey,
Have, any time this three year, snuffed about...?
Go home, and die, and stink. (Procter, 1989, p, 266
V, iii, 67-59)

which is considered as their ‘masterpiece’, Moscal a volpone justifies his slave:

Volpone immediately acquiesce

that Voltore, whose

Excellent varlet! (Procter, 1989, p. 267, V, iiR)7

expertise as an advocate immensely contributeshédr t Nonetheless, Voltore is treated with a little biéss

‘masterpiece’, is an ostentatious donkey desentmge
tricked. Now, Volpone vows to misbehave with all:
At thy entreaty

I will begin e'en now to vex 'em all,

unkindness. Mosca tortures the lawyer with gentteds.
Voltore is a talented man saving Mosca's and o
lives,
suposes that after the others’ departure, Mosdadedlare

still, he confronts the meanest dealing.lt&fe

This very instant (Procter, 1989, p. 261, V, ii- 55yoltore fit for Vopone’s legacy. But the oppositagpens;

57).

Here, Volpone gets obsessed to vex all the cliaftpone
resolves that his first mechanism will be to actfde were
dead and that Mosca will be his beneficiary; thents will

appear

at the scene and grow stunned, discovering

themselves cozened and deceived, then Mosca it tr
them roughly and harshly:

I'll get up

Behind the curtain, on a stool, and hearken;
Sometime peep over, see how they do look,

With what degree the blood doth leave their faces.

Mosca annihilates him with compassion:

Reverend sir! Good faith, | am grieved for you.

That any chance of mine should thus defeat

Your- | must say- most deserving travails. ...

Marry, my joy is that you need it not;

You have a gift, sir- thank your education- ...

Good faith, you look

As you were costive; best go home and purge, sir.
(Abrams, 1993, p. 1201, V, ii, 82-101)
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Volpone can no longer contain himself. Coming fronTowards the beginning of the fifth act, the wordgeélation

behind the curtain, Volpone gives vent to his bliss to sexual alteration are carried on and seem miereipg.
Bid him eat lettuce well! VII. Perigreen’s Light-Hearted Torture on Sir
My witty mischief, Politic Wouldbe

Let me embrace thee.
O that | could now
Transform thee to a Venus-
Mosca, go Straight take my habit of clarissimo,
And walk the streets; be seen, torment’em more.
We must pursue as well as plot.
Who would Have lost this feas
1202,V, iii, 102-108)

From the extract quoted above, the readers can retrapd

tha_‘t Vglpodne'i mood slwétch_es frlom |USt,t0 thﬁ @Wn 0]]: plots. Unlike Mosca and Volpone, Peregrine doesmtend
pain. Gradually carnal desire plunges into the ipase to harm his dupe, Sir Pol, seriously. Though hédegng

atrocity. Volpone's calling Mosca's torment of the ; ; L i 6 , .
o 0 , ) o urged by his assistants to ‘prick’ his ‘guts’, Rgiee
ldlsmuﬁlorfmd E'Ids of prey t(;1e fe?t (V\l{ho wad/ Ha\;]e proclaims that his purpose is merely to panic him.
ost this feast?”) corresponds to his earlier anee as he, Nevertheless, the tone of his voice reminds thelaesof

for the first t_|me,. s“p())ealfs .ﬁf Trs jtratagem to I\m:i)l the foremost plot; Peregrine tells Sir Pol that glechave
:oersEcut? '\jwtors. ' tv|v| fa| or h me a rarevm suspected him and hence they are coming to puimshSir
aughter.” Moreover, meal of laughter mirrors Vaies p, expresses his exclamation and says that heneiler

expression in the inaugural soliloquy at the tinfehts endure the affliction. He faces the challenge b mg, an

pronouncement of the the self-ascribed remedy fier hengine, a tortoise shell, which he has designedemwh

malady to have ‘violent laughter.” Volpone takesgslure in Peregrine's collaborators poke Sir Pol ‘to see tieep, to

h|sh feast of Iz;ugh\t/erl. Later on sa;hstlc kl)mag_?dﬁmﬁm prick his guts,” Peregrine recommends them notdotdo
coherent, as when Volpone asserts that to bedwéléeyacy |\ h hostile towards him:

hunter is : ; :
“No, good sir, you will hurt him.” (Watson, 2014,
better than rob churches yet D 1469 ViV 69); (
(13558?, b)izzatllng %nlcgza month a man, (Parkeéensible and sober, Peregrine does not appeaestedrto
’ p-l 1, v, 91-92) L . afflict or upset Sir Pol, rather, as a humouroderraer, he
or when Volpone's fool Androgyno ironically chamites is very cordial in his ‘instruction and amendment.’

a person belc_mglng to Puritanism as an Counseling Sir Pol in his tortoise shell, he att&srtp quiet
illuminate brother, his oppressors:

Of those devour flesh, and sometimes one another Pray you, sir!

h (Parker, 1(9183" b 99’,';“'43,"}4)' Bict. and Creep a little. (Watson, 2014, p. 146, V, iv, 72)
. N opkefatlve \;]vor_ S tﬁ_rtu:ce, vex, ‘Or”_‘eh”" h Ct’s"g He mildly orders him to creep a little bit more anbile the
provoke’ emphasize his fascination with othersSteess creeping comes to an end and the masquerade ikelorus

Perigreen, an English traveler in Venice, torments
Sir Politic Wouldbe so as to simply to frighten himithout
any intention of malevolence, which produces lunlisr
effects and forecasts the key theme of pleasui@imenting
others in the core plot. The theme with regarddeiiberate
2 (Abrams, 1993 felony and consequent penalty in the subplot seems
: ' ' ppredictably to be compatible with the more staidaayns of
the central plot. Perturbed with Sir Pol's ignoranc
Perigreen reprimands him for enmeshing him in lsue

and agony. , o ) aside, Perigreen professes his parity with him:
Volpone’s language, here, implies a fusion of the Now, Sir Pol, we are even. (Watson, 2014, p. 146,
cruelty with the sensual. He enjoys Mosca's sadgginduct V, iv, 75)

to the clients so largely that he now likes Moszahange

: . . X Accordingly Perigreen, too, is seen having lukewarm
into a sexual object. In case of failure, moreigfthn may

pleasure in torturing his fellow traveler.

suffice:
Walk the streets; be seen; torment 'em more. VIIL. Mosca’s Torture upon His Master
We must pursue. (Abrams, 1993, p. 1202, V, iii,
106-107) That Volpone’s death has been well circulated in

That Volpone will be ever warm for Mosca for hisielty is  Venice has initiated his catastrophe of being wicted by
predicted towards the end of the first act as Viofp@xcited Mosca who has availed himself to be his heir since
by observing Mosca's cruel gulling of Corbacciooint €verybody knows Volpone to be dead. Mosca now feels
disinheriting his son, leaps out of his sick bed t@wfully glad at Volpone’s calamity. Mosca, who cante

congratulate Mosca: know that the indiscreet Volpone has now placedshkim
O, but thy working, and thy placing it! into the trap, is baleful as he soliloquizes andttilates
| cannot hold; good rascal, let me kiss thee. between his alternatives:
| never knew thee in so rare a humor. (Parker, Since he will needs be dead before his time,
1983, p. 120, l.iv.136-38) I'll bury him, or gain by him. I'm his heir,
Afterwards, when Corvino forces his wife to go tedbwith And so will keep me, till he share at least.
Volpone, he tells Mosca by whispering: To cozen him of all were but a cheat
Thou art mine honor, and my pride! Well placed; no man would construe it a sin.
My joy, my tickling, my delight. (Halio, 1968, Let his sport pay for't. This is called the foxgra
p.74, 111.vii.68-69). (Abrams, 1206, p. 1382 V.v. 13-18)
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It is now worthwhile for Mosca to persecute Volpared to  who continues to sting Voltore with ironic condates for
make him pine away, save Volpone’s negotiation with. the swindle Mosca exerts upon him:

In order to obtain the whole property possesseddigone, I hope you do but jest. (Watson, 2014, p. 147, V,
he is to eradicate the declared ‘dead’ Volponeis Hll the viii, 13)

same whether Mosca engraves his former mastering gg  Voltore, at last, appears as dispirited and peetrias
him. However, Mosca is not now making any hurnkild Volpone could wish him to be:

Volpone, because he has already been the heiettotiy- A strange, officious,
expected property. Troublesome knave! Thou dost torment me.
(Parker, 1983, p. 276,V, ix, 15-16)
IX. Birds of Prey Degraded and Disappointed: Volpone does not pay heed to his words; on therdthad,

sts whispering confidentially to Voltore:

I know-

It cannot be, sir, that you should be cozened;
Tis not within the wit of man to do it.
(Abrams, 1993, p. 1210,V, ix, 16-17)

Ljese words mark Volpone's sadistic game to itsgiile.

Frustrated and humiliated, the avaricious Iegacpe persi
hunters are tortured by Volpone himself. Volponewn
getting disguised as a commendatore in the couottifies
each of the greedy neighbours one after anotheicady
applauding each for being entitled to late Volpsne'
inheritance. In consequence, Volpone comes acrog
Corbaccio and Corvino, and desires him to havetattoh:

Much joy ... (of) the sudden good

Dropped down upon you (him)" (Abrams, 1993, p.

X. Volpone’s Mischieves to Himself and
Didactic Instructions

1207, V,vi, 8-11). Although angry Voltore is managed in his favour
But being incensed, Corbaccio could sense its tyravi by Volpone, Mosca goes unruly; as a result, Voipéails
Dost thou mock me? (Watson, 2014, p. 144, V, @up persuade him. Finding no other alternative, NA&sc
14) master resolves to come out of disguise. He isherhbrns
At this, Volpone hits upon the reality: of a dilemma. If, on the one hand, he remains désgl) he
You mock the world, sir; did you not [ex]Jchangewill be deprived of his own property and accordjnbé will
wills? (Watson, 2014, p. 144, V, v, 15) stay disgracefully humiliated at the hand of hisebaervant
Corbaccio’s realization goes more acute: for ever; on the other hand if he exposes his mhbskis
Out, harlot! (Watson, 2014, p. 144, V, v 16) likely to embrace rigorous penalty by the courtudtrating
In the meantime, Volpone makes fun of Corvino: his master, Mosca tells a lie about him:
O! Belike you are the man, | sooner had attended your grave pleasures
Senior Corvino? (Watson, 2014, p. 144, V, v, 17) But that my order for the funeral
Volpone further insults him: Of my dear patron did require me- ...
Troth, your wife has shown Whom | intend to bury like a gentleman.
Herself a very woman! (Parker, 1983, p. 286, V, xii, 56-60)

(Watson, 2014, p. 144, V, v, 20-21)
At last, Volpone vexes Voltore under cover oflnstantly Volpone reacts despondently:
congratulation :

| e'n rejoice, sir, at your worship's happiness, Ay, quick, and scozen me of all.

And that it fell into so learned hands, (Abrams, 1993, p. 1214,V xii, 59)

That understand the fingerings-

(Abrams, 1993, p. 1208, V, vii, 4-6) When Volpone proposes half of his property to Modhe
Failing to withstand the affront, Voltore, too, get latter pretends not to know the former:
exasperated:

Mistaking knave! What, mock'st thou my Whose drunkard is this same? Speak, some that

misfortune? know him:

(Watson, 2014, p. 146, V, v, 21) | never saw his face. (Abrams, 1993, p. 1214,V xii
After Voltore's departure, Volpone designs to regle the 68)

whole excruciating course later on.
Afterwards, Volpone dissembles to notice that MoscHolpone makes a last emotional outburst to be ehchis
becomes heir to his master’s legacy and tormestglthnts cry goes unheeded:
again; he satirizes Corbaccio:
I'm heartily grieved a beard of your grave length Will thou betray me?
Should be so overreached. Cozen me? (Abrams, 1993, p. 1215,V, xii, 81-82)
(Watson, 2014, p. 147-148, V, viii, 5-6)
Corvino is next abused by Volpone. Volpone remainBefore disclosing his own identity possibly he conts
interested in getting his ‘feast’ of vindictive ghter, and he another shock of Mosca’s tentative matrimony witte t
reminds his ‘crow’ that he has dropped his ‘cheasal that fourth judge’s daughter:
‘the Fox' is laughing eventually. Corvino is reafyassault

him physically as Mosca comes to the spot, and &mib 4™ AVOCATORE [ to MOSCA |: Sir, are you
and Corvino leave the scene. By addressing Mosca married?
as'Excellent basilisk’, Volpone inspires him to gto (Abrams, 1993, p. 1215,V, xii, 83)

Voltore. Mosca exits after exchanging abuses witttdre
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At length, Volpone decides to ruin himself alongthwi
Mosca:

Nay, now

My ruins shall not come alone; your match

I'll hinder sure: my substance shall not glue you
Nor screw you into a family. (Abrams, 1993, p.

prospect of Mosca’s being the master of his inkedé and

his probable marriage with the™4Judge’s daughter,
Volpone, feels mortified and defeated at his setf'samand;

he then comes out of disguise and as such invokes
imprisonment and catastrophe upon his own provielenc
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